This paper considers two works from H.D.'s WWII writing, The Gift and The Sword Went Out to Sea. In these texts, H.D. situates herself in the context of diverse intimate communities; her spiritualist circle, her partnership with Bryher, her family and previous generations of Moravians. These communities ground her personal vision of writing as a spiritual exercise that will bring healing to both the individual psyche and the wider society ravaged by war. The significance of community is such that when she becomes isolated, desolation and breakdown follow. The restoration of communication and community through vision and writing leads to healing and a particular understanding of religious modernism as a unity of spiritual and material, transcendent and ordinary. 
with her psychoanalytic pursuits and creative activity to yield an idiosyncratic set of beliefs and practices that, for all their particularity, were embedded in religious communities that enabled not only the renewal of H.D.'s faith, but also of her writing. was enchanted by this novel and wished for it to be published however she was unable to find a publisher interested in the awkward, complex and difficult text. 7 
Haunting and Memory
Both World War I and World War II witnessed dramatic growth in spiritualism; the bereaved took up 'the paradoxical practice of mourning the dead by refusing to let them die . . . as millions of new clients flocked to spirit mediums in hopes of making contact with their dead'. 13 In this sense, the devotees of spiritualism have more in common with Derrida's melancholic subjects who strive to keep the dead present through discursive openings, than
Freud's mourners who seek to incorporate the object of loss or to re-focus libidinal energies and so resolve grief. 14 Gift the dead return for a particular purpose (to share visionary experiences, pass on the message of peace and urge the prevention of war) and yet even as this purpose is fulfilledthe message given or the gift passed on -they do not fully depart, but instead constitute an ongoing openness in the text. Far from a return to the status quo, the resolution in both novels was the struggle to comprehend the incomprehensible actions that were taking place outside, that forced me by a law of compensation, to try to grapple with the forces inside myself, or outside the material world'. 20 There is a refusal of sentimentality here, an insistence on a practical aim and moving towards the future, rather than mourning the past. It is not Delia's dead who return to her. However, there is a double-haunting in the narrative as Delia's experiences in the séances evoke her memories of World War I, the breakdown of her marriage and eventual deaths of her husband and her brother. 21 Presence and absence mingle as the presence of the RAF ghosts indicates the absence of those dead who are not among their company and the ghosts themselves are present in the spirit and absent in the flesh.
Critical discussions of haunted modernisms repeatedly emphasises the hermeneutical significance of ghosts: 'Ghosts, after all, are hermeneutic entities, both etymologically -like Hermes, the Greek messenger god, they possess a privileged ability to pass between the worlds of the living and the dead -and practically: all ghosts demand interpretation'. 22 In The
Sword, H.D. aligns artistic and spiritualist practice, representing the medium as an artist in her own right. Alex Owen argues that spiritualism provided a sphere of power and influence for women (especially in its early period in the late nineteenth century), however, this power is mitigated by the association of the medium with passivity and renunciation of self. 23 H.D.
resists this version of spiritualism. Rather than a passive ventriloquist of the spirits' voices, the medium is a translator, an active participant: 'it had come to me, as a poem or a myth, something that had to be translated' 88). As a translator, H.D. is implicitly a member of a community of both living and dead, interpreting one to the other. For H.D., haunting is something to be decoded like other visionary or mystical experiences. 24 She measures the validity of the spirits' messages against her own understanding, although her reluctance to participate in a more public circle indicates that she may not have been as confident in her own authority as her writing suggests. In these texts, ghosts and memories indicate an excess of meaning, desire and wonder; they are compelling, intrusive and demand action. In The 
Intimate Community
As Adelaide Morris has aptly noted, H.D.'s poetry has a communal cast from her early work: 'The sustaining pronoun of H.D.'s poetry, however, is not "I" but "we. [N]ow I understood that I had another name; now I was Agnes, now I would really be Agnes and Aunt Aggie's name was Agnes Angelica, so perhaps they had named her Angelica because of Anna von Pahlen, then I would be part of Anna von Pahlen, too, and I would be part of the ceremony at Wunden Eiland (163-4). [A] testament to . . . the generation of women who saw two world wars and were called "shrill" or mad or both when they tried to protest that war is mad. . . . One might say that it is a mad grief -something that looks like madness but isn't, something that is closer to fury. His barbed shaft had not killed me; perhaps, he feared that mine might drive him mad. Madness might do; provided I didn't gibber and hurl things at people, I didn't mind if he thought me a little crazy. But I didn't think I was. Later, I was to reconstruct a world of fantastic terror; I heard sirens and guns, after the war was over. I thought my friends were dead and the city struck down with plague (The Sword, 90). The reversal of inner and outer lives gives psychic and spiritual experiences greater political and social relevance, as well as establishing the reflection on her inner life which will continue throughout the text. Delia's recovery is effected by returning to the distressing symptoms of her illness and seeking to make sense of her breakdown by relating it firstly to her own previous experiences and then to the larger pattern she traces through the historical vignettes. Delia adjusts her purpose from communicating the RAF pilots' message to Lord
Howell to the broader project of writing The Sword.
Writing as spiritual practice
Delia's recovery involves a renewal of her writing; psychic, spiritual and creative health is presented as unified and mutually enabling. Mamalie's gift is also rooted in folk traditions; her knowledge of musical composition allows her to decode the messages of the Hidden Church, but her favourite pieces of music are hymns and ballads. H.D. connects 1940s Christmases with her childhood memories; using the fragile but intact decorations as a metaphor for survival: 'look at this, it's as bright as ever and this glass-apple isn't broken' (215). Bill Brown describes 'thing' as a word that 'tends . . . to hover over the threshold between the nameable and the unnameable'. 39 The ability of things to her through her post-war breakdown and provides the impetus to embark on a writing cure that will enable her to record the wars traumas while also asserting her vision of writing as a spiritual and creative task.
